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HIGHEST HONORS 



The Verdict of the World's Greatest 

Artists and the Acceptance 

of the Music Trade. 

INDORSED BY THE JURY OF EXPERTS OF 



The WORLD'S FAIR 

THREE MEDALS 

AND DIPLOMAS 

AWARDED BY THE JURY TO 

Pianos, • • • 
Reed Organs, • 
Portable Pipe Organs 

COMPRISING ALL INSTRUMENTS 
PRODUCED BY 

W. W. KIMBALL CO., Chicago, 

THE ONLY MANUFACTURERS RECEIVING THIS NUMBER OF AWARDS FOR 

PIANOS AND ORGANS. 




J. A. KIESELHORST, General Agent, 



lOOO Olive Street, ST. LOUIS. 



Metropolitan Opera Co. 



ABBEY, SCHOEFFEL AND GRAU, 



£|Hf3* rietropolitan Opera House, New York, 

WILL GIVE 

A Season of Grand Opera 



Commencing April 6th, at 

Exposition # Music • Hall. 



The Season will embrace Six Evening Performances and Two Matinees. 

Sale of Seats Begins March 23d, at Balmer & Weber's Music House, 908 Olive Street. 



SEE READING COLUMN FOR LIST OF ARTISTS AND SCALE OF PRICES. 



125 JESSE FRENCH PIANO & ORGAN CO., 

MANUFACTURERS AND DEALERS, 

Can supply customers direct from any of their branch bouses, in several of the leading cities in the United States, 
at first cost, saving them all middlemen's profits. They are sole representatives of the famous CHICKERINO and 
STARR PIANOS? two of the most artistic, high-grade and popular pianos on the market. They have also a vast 
assortment of other makes of pianos and organs, at all prices and on the most liberal terms. Write them before 
buying ; a 2c stamp may save you many dollars. 

ESSE FRENCH PIANO & ORGAN COHPANY, 

-o=ss== SOD. lyOXJIJS, MO. sss^ 
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EDUCATED MUSICIANS. 



One of the most hopeful signs of the progress of 
the musical art. says the Lomlnn Musir.a Slaiuhird. 
is that prominent professors uphold the necessity of 
a general musical education and also insist that 
literary education and general culture should not be 
absent from the curriculum of the musical student; 
for doubtless much of the old-fashioned prejudice 
with which the profession of music was viewed not 
long ago was due to the fact that musicians them- 
selves were apt to be rather illiterate, and, indeed, 
if they were performers their own art in its more 
intellectual aspects was a sealed book to them. We 
all know the stories of the famous singers who had 
to be taught every note they sung, as one would 
teach a parrot, and we have only to read the biogra- 
phies of the great composers of the past to see that, 
even when they did not show their lack of general 
education, the" opportunities given to them of im- 
proving their minds in other directions than that of 
the art they practiced were very small indeed. It 
may be said that they nevertheless produced immor- 
tal works, and that since that is all we need ask of a 
r of general education 
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Kunkel Popular Sunday Concerts were given t 
Germania Theatre on Ihe Kith and 23d ultimos. 
M'lilotn has any theatre witnessed the throngs of 
people that gathered to hear the excellent pro- 
grammes offered by Mr. Charles Kunkel, the pro- 
moter of these popular concerts. The enthusiasm 
that prevailed throughout proved conclusively that 
these concerts are appreciated in the highest de- 
gree by the people. The programmes are of such 
a nature that all tastes are gratified. We noticed 
many students among the audience who evidently 
appreciate the worth of these c 
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ving were the programmes: 

FIRST CONCERT. 

1. Zampa— Overture — Grand Concert Paraphrase. 
Ilerold-Melnotte. Mr. Charles Kunkel and Senor 
Ramon Aquabella. 

•2. Piano Solo— Senate, Op. 2. No. 3, Beethoven. 
Mr. Charles Kunkel. 

3. Songs— (n) Dost Thou Know That Sweet Land? 
(Aria— Mignon), Thomas; (6) Onward, Darling! 
(new). Moszkowski. Miss Mary X. Berry. 

4. Violin Solo— Rhapsodie Hongroise, Sarasate. 
Mr. Fritz Geih. 

5. Piano Solos— (a) Nearer, My God to Thee— 
Paraphrase, Rive-King; (6) Awaking of Love— 

'--TV), Moszkowski. Mr. Charles 



Kunkel. 




to Duet— International Fantasie, M. I. Ep- 
Epstein. Introducing Miserere from 
Verdi's " IlTrovatore ;'' Valse from 
Gounod's "Faust:" Airs from 
Offenbach's "Grande Duehes.-e;" Airs 
from Suppe's "Pique Dame." "Star 
.spangled Banner." "God Save the 
Queen," and "Yankee Doodle." with 
variations. Mr. Charles Kunkel and 
Senor Ramon Aquabella. 

7. >ongs-(a) Yes! (new). Aqua- 
bella; (M Too Young for Love? , new i. 
Kunkel. Miss Mary X. Berry. 

8. Violin Solo — Concert Mazurka, 
Mnsin. Mr. Fritz Geib. 

9. l'iano Duets— (a) La Preferencia— 
New Spanish Dance. Aquabella; (h) 
Loin du Bal— Sounds from the Ball- 
room, Gillet: (c) American (Jirl's March 
(new), Kunkel. Mr. Charles Kunkel 
and Senor Ramon Aquabella. 

SECOND C 

1. Piano Duet— St 
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Love's Dream). Liszt: (ii Yal.-e Ca- 
price, Strelezki. Mr. Louis Conrath. 
4. Song — "Sacred is the Weeping." with Violin 
Obligate, Suppe. Miss M. E. Maginnis and Mr. 



5. FluteSolo— (a)X 
(b) The Last Rose of 
Kummer. Mr. Frai " 
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lie Dryads— Im- 
e of the Wind— 



(i. Piano Solo— (a) Di 

promptu (in- 

Summer Idyl), Kunkel; 

Caprice. Paul. Mr. Charles Kunkel. 

7. Violin Solo (a) Walter's Prieslied (Walter's 
Prize Song'), iron. Die Meistersinger. Wagner- 
Wilhemj: iM First Mazurka. Wineniawski. Mr. 
Sidney Schiele. 

8. Song— "The Tear," Stigella. Mrs. Nannie K. 

9. Piano Duet — (a) La Preferencia — Spanish 
Dance (new). Aquabella: (h ) Loin du Bal- Sounds 
from the Hall-room, (iillet; (o) American Girl's 
March (new). Kunkel. (By request). Mr. Charles 
Kunkel and Senor Ramon Aquabella. 

10. Quartette—" We are the Jolly Gay Students." 
Lacome. Estudiantina Quartette. 

11. Piano Duets— (a) Valse Mignonne (new), 
Conrath; (b) The .Jolly Blacksmiths Caprice. 
Paul. Mr. Charles Kunkel and Senor Ramon 
Aquabella. 
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Order a subscription to 1 
Review. For the subscription price, $3.00 per year, 
you obtain nearly $100 worth of the choicest piano 
solos, ducts, songs, studies, etc. The Review, dr~ 
ing the year, gives a valuable library of mus . 
keeps you in touch with current events, maintains 
your interest in music, and proves a welcome visitor 
to your home. 



BRITISH MUSICIANS. 

The memory of the greatest musical genius w 
England has yet given to the world, Henry Purcell, 
was honored by the British musicians recently by 
the celebration of the two hundredth anniversary of 
hi- death, held in Westminster, where he played 
and died. His death anthem pealed forth from the 
organ in the north aisle, under which his ashes lie 
buried. The commemorative celebration gives ri; 
to a number of reflections concerning co 
y British music and the hopes for its f 
ture. Purcell died two hundred years ago, but 
left not a single heir. Net a single successor 1 
' risen to achieve even equal triumph, let alone 
carry Purcell's work for national melody one step 

Rubinstein once declared: " It is as though with 
Henrv Purcell the British nation had given expres- 
sion to everything of which it was capable, for after 
him complete silence reigns." Purcell transformed 
the English m usque into English opera, and becami 
the lather of distinctive English melody. He wa 
truly a national composer. He set Shakespeare ti 
music ; he wrote harmonies for the verse of England' 
laureates (Shadwell, Tate, Pye and Dryden i ; ant 
in bis national opera of " King Arthur'' he wrote ; 
national song of enchanting beauty, ■■ Fairest Isle 
All Isles Excelling." He deserved, indeed, tin 
posthumous praise of having been christened " Or 
pheus Britannicus," under which title his works 
were published after his death. 

It is to be regretted, perhaps, that he did not 1 
to know Handel. In his day he had no peer in 
the music world of the seventeenth century as 
from Alessandro Scarlatti. Since his time, w! 
native musioal genius has Britannia given birth 
One can almost count her famous composers upon 
one's finger- twice over— Drs. Arne, Storace, Dib- 
din Shield, Kelly, Hook, Davy, Ware, Reeve. Bt 
ham, Bishop. Horn. Balfe. Rooke, Rarnett, Lavei 
Wallace. Loder, Sullivan and Macfarren. But of 
these, despite the charms of Balfe, Horn and Wal- 
lace, only Shield, Bishop, Sullivan and Macfarren 
approached Purcell. To-dav Sir Arthur Sulhva, 
and Professor Macfarren, aided by the foreign Sn 
Julius Benedict, have labored to elevate English 
music; but still no one of all Purcell's successors 
has won the right to be hailed as the heir of his 
genius. Phih.iileli'hiti firc<ml. 



The Abbey-Grau Grand Italian Opera Co. will be 
-i St. Louis the week beginning Monday, April Oth. 
3ight performances— six nights and 
-at Grand Music Hall, Exposition 
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: notable lyric artists of the 
mong others, the following 
posers : 

in French), Gounod; Faust 
(in French and Italian), Gounod; Philemon et 
Baucis (in French), Gounod; Tannhauser (in Ger- 
man and Italian). Wagner; Lohengrin, Wagner; 
Die Meistersinger fin German and Italian), Wag- 
ner; Die Walkure (in German), Wagner; Siegfried, 
Wagner; Tristan and Isolde (in German), Wagner; 
La Xavarrai-e (in French). Massenet; Carmen (in 
French), Bizet; Aida, Verdi; Rigoletto, Verdi; Les 
Huguenots, Meyerbeer; L'Africaine, Meyerbeer; 
Le Prophete, Meyerbeer; Cavalleria Rusticana. 
Mascagni: La Favorita, Donizetti; Lucia di Lam- 
mermoor, Donizetti; La Sonnambula. Bellini; Ham- 
let, A. Thomas; Pagliacci, Leoncavallo; Orfeo, 
Gluck. 

In addition to the names of nearly all of the great 
favorites of last year, who have been re-engaged, 
we publish those of several 
their American debut this seas 
■lba. Mlh 



i. Lola Beeth, Mme. 

ae. Janiiscbowsky. Mine. 

le. Marie Engle, Mme. Frances 

ermeister and Mme. Lillian Nor- 



Marie Van Caut 
Emma Calve. 1 
Saville, Mile. Ba 

Mezzo-Soprani and (JontraUi.—MUe. Marie Brema, 
Mme Euo-enia Mantelli. Miss Clara Hunt, Mme. 
Aurelia Kitzu, Mme. Sofia Scalchi and Mile. Rosa 
Olitzka. 

Tenorf. — Sig. Giuseppe Cremonini, Mons. Lubert, 
Mr. Lloyd D'Aubigne, Sig. Roberto Vanni, Mons. 
Jean fie lleszke. Mons. G. Mauguiere. Heir Otto 
Mirsales. Sig. Rinaldini and Herr Adolph Wallnofer. 

Haritmn.— Sig. Giuseppe Kaschmann. Sig. Giu- 
seppe Campanari, Sig. Carbone, Sig. Vaschetti. 
Mons. Maurice de Vries, Sig. Mario Ancona and 
Mons. Victor Maurel. 

BassL— Sigs. Aumondi, Castelmary, Cernuseo, 
Viviani. Edoiiard de Reszke and Pol Plancon. 



■e Dans 



a ("iim 



—Sig. Bevignani, Seppili and 
Herr Anton Seidl. 

Stage Manager.— -Mr. Wm. Parry. 

A subscription list for the week beginning Mon- 
day evening, April 6th. comprising eight perform- 
ance- -six nights and two matinees— will be opened 
on Mondav, March 23d. at Balmer & Weber's Music 
Store 90S' Olive Street, St. Louis, and continue for 
the entire week. The season sale will close Friday 
evening. March 27ih. Price of season tickets, 
s-.j on ' The sale for single performances will begin 
Monday morning, March 30th, at the above place. 

SCALE OF PRICES FOR SINGLE PERFORMANCES. 

Parquette and first five rows Dress Circle $ 3.50 

I ,' r ess Circle, last eight rows - 3.00 

Balcony, first and second rows 6.50 

Balcony, third, fourth and fifth rows 3.00 

Balcony, sixth, seventh and eighth rows 2.50 

Family Circle 20 ° 

General admission - *■»" 

Boxes, lower floor, seating six 30.00 

Boxes, balconv lloor. seating six ,,„„™ 

Boxes, lower floor, for season 200.00 

Boxes, balcony floor, for season 1^0.00 



CITY NOTES. 

E. R. Kroeger's second pianoforte recital was 
given at the chapel of the Church of the Messiah, 
on the 10th ult. The programme was made up of 
works of Beethoven, Schubert and Chopin. The 
numbers were rendered in Mr. Kroeger's usual artis- 
tic manner, and were listened to with wrapt attention 
by all present. 

Miss Lina Reinholdt gave a charming pupils' re- 
cital at the residence of Mrs. L. Anheuser, 3131 
Russell avenue, on the 8th ult. The progrmme 
included numbers for piano, violin, mandolin, zither 
and guitar, and was rendered in a way very credita- 
ble to Miss Reinholdt. 

Strassberger's Conservatory of Music gave its 
fourth popular concert on the 10th ult. The parti- 
cipants were the advanced pupils and teachers of the 
institution. An admirable programme was ren- 

Miss Nellie Paulding, assisted by Miss Bertha 
Winslow, soprano, Master Carl Steinkuehler, and 
some of her best pupils, gave a very interesting piano 
recital at her residence, 3038 Lucas avenue, on the 
13th ult. Miss Paulding deserves credit for the ex- 
cellent work of her pupils, and Miss Winslow proved 
herself a special favorite with all present. 

Miss Maud ti. Gorin, the popular teacher, gave a 
pupils' recital at her residence, 4122 Cook avenue, 
on the 4th ult. A splendid and well varied pro- 
gramme was rendered in a most creditable manner. 
Miss Gorin is a thorough and painstaking teacher 
and deserving of success. 

Miss Tonie Lieber, the vocal teacher, gave the 
first of a series of pupils' recitals at her studio, 517 
Ware avenue, on the 8th ult. The programme in- 
cluded numbers by Mrs. Luties. Misses Mills, Cara- 
dine, Ford, Mrs. True. Mrs. Slanard and Mr. Knif- 
fen, and were admirably rendered. Miss Lieber has 
been quite successful in her work. 

Mrs. Nellie Allen Parcell, the pianist, played with 
great success at the recent concert given by the 
Tuesday Musicale at Memorial Hall; Mrs. Parcel! 
accomplished high results in her work. She has 
recently been appointed organist of St. Mark's Epis- 
copal Church, at Vandeventer and Washington av- 

. The St. Louis Quintette Club, composed of 
Messrs. George Heerich, Val. Schopp, Louis Mayer 
and A. G. Robyn, gave its second concert at Memo- 
rial Hall on the 11th ult. The soloists were Miss 
iTilla McDearmon, alto, and Mr. A. G. Robyn, 
pianist. The programme included works by Chad- 
wick. Saint-Saens, Robyn, Wagner, Brassin and 
Chaminade. The concert was thoroughly enjoyed 
by all present. The next concert will be given 
Tuesday, March 10th. at Memorial Hall. 

The College of Music, under the direction of 
Messrs. Ehling and Conrath, gave its tirst piano re- 
cital at Memorial Hall. The following fine pro- 



Concerto in E minor, Chopin, first i 
Miss Klla lCrieckhaus. Elegie. Nollet: Rhapsodie 
in A minor, Liszt. Miss Helen C. Smith. Con- 
certo in C minor, Beethoven, first movement. Miss 
Catherine Lucke. Tenor Solo, "Celeste Aida," 
Verdi, from Opera Aida. Mr. Gerald Gerome. 
Theme and Variations, Paderewski, first time in 
St. Louis. Miss Catherine Kenney. Concertstueck, 
Chaminade, first time inst. Louis. Miss lima Seybt. 
Legemle No. 2. Paderewski; La Campanella. Liszt. 
Miss Stella Weiner. Tenor Solos— («) ■•Cradle 
Song," Conrath; (b) "Nita Gitana." De Koven. 
Mr. Gerald Gerome. Scherzo in B flat minor. 
Chopin. Miss Clara Norden. Concerto in F 

minor, Hiller. Mr. Charles Dc 
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Mis8 Eliza Landis-Fleld, teacher of piano, re 
reives pupils al her address. Liu jr. Blendon I'lacc 
Miss Landis-Field is splendidly equipped for he 
work, and is a thorough and conscientious (eacliei 

There was a grand opening of the Forest Park 
University Extension of the Lindell Electric ] 
way on the Sth ult. A magnificent programme 
prepared for the occasion, which included a ' 
umpal march," specially composed hy Professor 
I'aul Mori, and addresses by Gov. Stone, Mayor 
VValbridge and other notables. Mrs. Anna Sneed 
Cairns. President of Forest Park University, 

made that institution one of the best known 

most progressive in the West. Her efforts deserve 
every encouragement. 

Namendorf Bros' new store, 519 Locust street, is 
the finest and most complete umbrella, parasol 
cane establishment in America. Namendorf I 
have their own factory, and are prepared to sui 
jive them a call and inspect I 



want your occulist's prescriptions careful 

They have the best assortment of spectacles, c 

i es, opera glasses, telescopes, microscopes, et 



Physicians prefer Dr. Enno Sander's Tenfold 
Carlsbad Sprndel to the imported Carlsbad waters 
and salts, for its strength and prompt action. For 
sale by all druggists. 
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cal Association, at Hot Springs,' "Thomas 

Stuck; . M.D.. Ph.D., 1'rofessor of Theory and Prac- 
tice and Clinical .Medicine. Hospital 'College of 
Medicine. Louisville. Ky., said: "The paper just 
read is to me one of unusual interest and Impor- 
tance. When we take into consideration the many 
causes of headache, and look back upon the treat- 
ment in the past for this condition by opium or its 
alkaloids, chloral, ihe bromides, etc.! and remem- 
ber their tardiness of producing relief, as well as 
the great danger of having our patients becoming 
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The Compartment Sleeping Cars on the 
Wabash. 

Night trains between St. Louis and Kansas City. 
St. Louis arul Chicago, and Chicago and Detroit. 
afford the traveler all the comforts and privacy of 



St. Jacobs Oil is made to curejA 

RHEUMATISM" 



REVIEW SUBSCRIBERS. 

If you subscribe through an agent, see thi 
Set our official receipt, a fac simile of wh 
shown on the third page of Cover. 



L. ISAACS 

Wall Paper Co. 

DECORATORS, 

FRESCO ARTISTS. 

INLAID HARDWOOD FLOORS. 

EXCELSIOR BUILDING, 

1210 Olive Street. 




T. BAHNSEN 

PianoS 

Grand, Upright and Square, 

Are manufactured in St. Louis and 
endorsed by our leading artists for 

Durability, Touch, and Even 



ness in Tone. 

Warerooms, 1522 Olive St. 
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Great St. Louis Dry Goods House, 
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A STORY ON ROBYN'S COMPOSITIONS. 

The following ingenious story is the work of Mr. 
Charles Balmer, oi Balmer ,v Weber: 

One "Lovely .Spring" ■•! Saw From the Beach" at 
■■ Manzanilln " " Margnerita " the •• Pretty Shep- 
herdess" "Crossing the Bar" with her ■'Sketch 
Book." 

Tin" Break. Break. Break - ' of the waves "Caught" 
her ear. ••Arcadia the Beautiful," ■■The Prettiest 
Girl 1 Know." came up to hersaying --Peaee." '• Lit- 
tle girl don't cry," ■■ It i- a g 1 thing " •■ For thee" 



Do You?" ever 

With "Sentim 



land. Darling, will you •• Be Mine?" 

1 -Boy Who Wore the Blue" you are 
a'rt Mine," "Haste Love," and "If 
s. why Take It." 



A. P. ERKER & BRO., 

OPTICIANS. 



a Specialty. 
608 OLIVE STREET. 



SPECTACLES AND EYE CLASSES. 




THE FINEST & MOST COMPLETE 

UMBRELLA, 

and Ct3Lt->e 

ESTABLISHMENT IN AMERICA. 

■■«'■• "•' 'I'-mIMuM '■!!^ 1 i.a'o' 1 our^M»KHni"li. 

NAMENDORF BROS. 

HIRNUFHCTURERS, 

STORE AND FACTC RY, 019 LOCUST STREET. 









iavhig 38 Stores (a 



Ribbon Store. 

Notion Store 

Embroidery Store. 

Lace Store. 

Trimming Store. 

Gents' Furnishing Store, 

Handkerchief Store. 

White Goods Store. 

Calico Store. 

Snmmer Suiting Store. 

Gingham Store, 



Cloth Store. 
Black Goods Store. 
Cotton Goods Store. 
Linen Goods Store. 
Silk and Velvet Store. 
Dress Goods Store. 
Paper Pattern Store. 
Art Embroidery Store. 
House Furnishing Store. 
Parasol and Umbrella Store. 
Hosiery Store. 
Orders by Mall Receive Prompt Attention by B 

WM. BARR DRY GOODS 






SIXTH, OLIVE TO LOCUST STREETS. 



ie the cheapest goods i 
Flannel Store. 
Lining ntore. 
Cloak and Suit Store. 
Shawl Store. 

Underwear and Corset Store. 
Children's ( ' , 

Qui It and Blanket Store. 
Upholstery Store. 
Millinery Store. 
Shoe Store. 
Glove Store. 
elng Addressed to the 

COMPANY, 

ST. LOUIS. 
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You Knew I wtuitd' Say Yea. 



P. ft. KLUTE. 




v«>u in.vi.ted me to go For a pleasant moonlight drive with you, how well you 

slip your arm .1 .round my waist, When you fell my hand with.in your own so con. fi. 




1. seem'd U) know That to be with you, it. self, my love for me 1 

8. dent, ly placed, When you asked me if you might that hand hut for 



hap. pi . ness. 
moment press, 




When you asked me"would I go!" you knew Id say'yesl' You knew I would say 
2. Dar. ling, when you ask'd me this, you knew I'd say"yes" You knew Id ans.wer 




. yes, you knew I would say "yes:' Now when you ask'd me would I go, you 

2. "yes" you knew Id ans.wer "yes:' My dar . ling, when you ask'd me this you 




3. When you ask'd me if I felt I cared to go with you thro' life, When you ask'd me 




ten . der - ly, if I would be your wife? And that I a 




lone could be the one your life to share and bless ; When you ask'd iue, well you knew that 




■Q' f i' i r -i-h^—i>—f- |t i p -<^\Jr-ii—r-if 

I would say"yes;' My ans . wer would be yes, my ans . wer would be 
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Opera Company finished their winter season of 
grand opera performances at the Academy of Music. 
Philadelphia. February 15, and the following day 
left that city for a tour of the country. This company 
has given a winter season of forty nights, ten mati- 

ber of performances of " Hansel and Gretel " dur- 
ing the Christmas holidays in Philadelphia, under 
the patronage of wealthy people of social and musi- 
cal distinction of that city, who had subscribed a 
guarantee fund of $50,000, and sent Director Hin- 
rioh to Europe to engage the artists. The company 
will appear in i his city under the local management 
of Thiebes A: Stierlin Music Co. the week of March 
9th, at the Exposition Building. It is a very large 
composed entirely of European artists 
vide reputation, besides an Italian chorus, 
n Italy last summer, and a grand orchestra 
of fifty solo musicians, besides a corps de ballet, led 
by the inimitable Mile. Paris. 

The leading artists of the company are: Mine. 
Emma Nevada, Mile. Amelie Loventz, Miss Minnie 
Tracey, Mme. Kronold-Koert and Fraulein Augusta 
Vollmar, sopranos; Miss Katherine Fleming, Mile. 
Amelie Crassi and Mme. Synneberg, contraltos; M. 
Henri Prevost, M. Piroia and M. Jules Cogny, tenors ; 
M. Louis de Backer and Sig. del Puente, baritones; 
and M. Marius Malzac, M. Eugene L'orrain and Sig. 
Alfonso Ross, bassos. 

Mme. Emma Nevada is one of the greatest lyric 
sopranos the operatic stage has ever known. She is 
a California girl; but was educated and spent most 
of her artistic career abroad. She made her first 
American debut in New York City ten years ago un- 
der the management of Col. Mapleson, and this is 
her second visit to America, her home. 

Miss Tracey is a New York girl, having been born 
in Albany in 1S70. She is said to be a large, grace- 
fully and strikingly handsome woman. Her first vo- 
cal studies began in New York City, when she was 
quite young, under the celebrated vocal instructor 
M. Maretzek, and were continued in Paris under the 
direction of the famous Marie Sasse, who wa 
selected by the composer Meyerbeer to create th 
leading female role of his opera in " L'Africaine 
at its first production. Miss Tracey made her debut 
in Geneva, Switzerland, in " Les Huguenots," sing- 
ing the role of "Valentine," which was one o: 
her greatest successes in Philadelphia the past sea- 
son. Her debut in London was made at Convent 
Garden, as '• Donna Anna," in " Don Giovanni." and 
for the past two years she has been singing with 
great success in Marseilles. Bordeaux, Havre, and 
other French cities, and received particular mention 
for her presentation of the leading roles in Massa- 
net's "Herodiade" and " Le Cid." At Cairo, 
Egypt, she was received with great cordiality, and 
sang there all of last winter at the Khedival Opera. 

The tenor, M. Henri Provost, is a young and ex- 
ceedingly handsome fellow, and has made the great- 
est sensation of any artist that has ever appeared in 
Philadelphia. While there is nothing truly won- 
derful about his middle register, his high notes are 
said to be of such purity of tone and of such strength 
and clearness that on "the first night of his appear- 
ance in the staid Quaker City the audience rose up ir 
their seats and cheered him, and the orchestra 
threw down their instruments and joined in the ap- 
plause. 

The operas to be given in this city will be selected 
from the following list: -'Barber of Seville." "II 
Trovatore," " William Tell." " L'Africaine," " The 
Jewess," "Lohengrin," "Mignon," " Cavalle 
Rusticana," " I'Pagliacci," " La Giaconda," " R< 
ert Le Diable," " Otello," " Lakme," "Romeo a 
Juliet," Ernest Reyer's operatic triumph " 
gurd," and Humperdinck's " Hansel and Gretel. 1 
The sale of season tickets will take place 
Thiebes & Sterlin's Music Co., 1118 Olive street. 
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Alexander Guilmant, in Par 
ise and much pleasuri 
organ composition so effect 
piano. Monsieur Guilmant gave me several iiuiu 

and it is occupying an honored [dace upon my pro- 
grams of this season's concert tour with the'-Sher- 

J . Concert and Operatic Company," meeting 

everywhere with a reception which is an honor tc 

I have equal pleasure in recommending to al 
dano students your timely " Piano Pedal .Method.' 
Nothing so universally spoils the effect of piano- 
play ing— -as we are obliged to listen to it — as the 
illogical misuse of the damper pedal. Existing 
publications of music are largely responsible for this 
musical habit of pianists. 
Your method explains accurately what to do, and 
jw to practice correctly in this important respect. 
Your editions of the Bach-Tausig "Well Tempered 
t Mavichord," Clementi-Tau.-ig, " Uradus ad Parnas- 
tim," and of the pianoforte Etudes of Czerny, 
toscheles, and Chopin embody the best ideas of 
ther great editions by eminent masters, togethi 
•ith valuable and practical exercises and instructive 
emarks of your own. 
Wishing you every success 



A Belgian psychologist claims that the vowel o 
uses in laughter is a key to one's character. Thi 
persons who laugh in a, as in "father," are frank 
and guileless; in e, as in "fete." melancholy; in ;', 
as in "machine," naive, timid, or irresolute; in o, 
generous and hardy; in «, miserly and hypocritical. 

Serious harm is often done to pianos by leaving 
them open. The dust and impalpable moisture of 
the air of the room penetrate between the ivory keys, 
and in time ruin the instrument. Covers for 
keys made of some pretty soft material are now < 
erallv adopted by all the large piano manufactu 
for the instruments in their show-rooms. 

Alma Tadema, the Anglo -Belgian Spanish pair 
is an ardent music lover, and has borrowed from the 
musicians the fashion of numberinginstead of dating 
his pictures. Hence his productions are known as 
op. 12 or op. 60, and so on. He has long passed his 
op. 400. 



[A, Ark., Jan. 20th, 1890. 
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NOTABLE VOICES. 

Patti's voice is of only moderate strength, there 
being several of greater power among the operatic 
" the present day, but the compass of hei 
traordinary, reaching to F in alt; and hei 
is exceedingly brilliant and polished 
Her greatest vocal charm, however, lies in the sym- 
pathetic quality of her notes, a quality that instantly 
impresses every auditor. It is most apparent in the 
rendition of the simple, well-known songs, like 
t Home " and " Coming Through the 
Rye," and in these she has achieved such success 
that, while her repertoire comprises over thirty 
operas, her fame really rests on two or three fami- 

Jenny Lind's voice, at its best, was a high soprano 
of bright and remarkably sympathetic quality, 
reaching from D below to F in alt. the upperregister 
being stronger, clearer, and richer than the lower. 
She had also very large, well-developed lungs, that 
gave her phenomenal length of breath, and enabled 
her to tone down a note to the finest pianissimo whih 
maintaining the quality unchanged. Her exeeutioi 
was really marvelous, and her performance of ca- 
denza passages was never equaled before nor since 

Lablaehe had the mo-t magniticenl bass voice eve: 
known to the lyric stage. It had a compass of tw< 
octaves, from E-llat below to E-tlat above the has: 
staff. He was a man of prodigious -ize and strength. 
and his voice was proportioned to his physical 
dimensions. More than once he broke a window 
pane by the strength of the vibrations caused by hi 



a, voice that was described by one ol 

ally had the good sense to refrain from singing, but 
when anything went wrong in the chorus he was 
conducting he was very apt to chime in with that 
awful voice and set the teeth of all hearers on edge 

Sontag so pleased the people wherever she sang 
that at one place in Germany the mob. after takit 
out the horses and draw ing iter in triumph from t 
suburbs to her hotel, went to the further extrav 
gance of breaking the carriage in pieces, so that : 
one should ever ride in it again. 

Mara had a voice that extended from middle G 
E in alt, and was one of the most facile and tlexit 
ever known. With the utmost ease and grace s 
executed passages that are now consigned to solo 
instruments, such as violin and flute. 

Mirabean had a voice like a trumpet, and when he 
raised it in threat or denunciation, the effect 
awe-inspiring. 

Brignoli was known as the " silver-voiced." His 
, though not strong, were exceedingly pure 






e Duke of Marlborough had a voice that, it w 



said, could be heard above the roar of artillery. 
Garrick had an exceedingly flexible voice, and 
could mimic any one he ever heard speak. 

rrest had a deep bass voice that seemed to come 
from the bottom of his chest. 



MAJOR AND MINOR. 



The Sherwood Opera Co. gave highly successful 
oneerts at Huntsville Opera House, Huntsville, Ala., 
ml Echol 



Operi 

■t Huntsville Opera House, 1 
a House, Decatt 



gent eatii 



er nervous on the stage, which fact 
to her simple diet. She holds that 
night on by irregular and self-indul- 
tbe greatest cause *■* 



cent, of the receipts; Melba, $1,500; Calve. $1,200: 
Eduard de Reszke, $500; Plancon. $500. The box- 
office receipts range usually from $3,000 to $15,000. 

Handsome Musical Work.— The Presto, of Chicago, 
and one of the foremost American musical journals, 
has issued a special " Year Book " number, which is 
a perfect encyclopedia of affairs in the musical world 
during the last twelve months. The " Year Book " 
consists of more than 200 pages, beautifully illus- 
trated, covering every branch of the art, besides 
numerous short stories and sketches. It is the 
largest musical magazine ever printed. It may be 
had by enclosing 25 cents to the Presto Co., 324 
Dearborn Street, Chicago. 

The charges of eminent singing teachers in Paris 
vary greatly. Marchesi demands $70 a month. 
Mme. Lagrange has $3 a lesson from professionals 
and $4 from amateurs. Mme. Renee Richards 
charges $4 a lesson. M. Bouhy asks $40 a month. 
Mme. Ziska charges $3 to professionals and $4 to 
amateurs. Spriglia has $5 a lesson. The rule is 
from $3 to $5 a lesson, or $40 to $70 a month, and 
pupils are expected to take three lessons a week. 

These charges are not exorbitant when the teach- 
ers are thoroughly competent. American pupils, 
however, can obtain thorough musical instruction 
in this country without the extra expense of living 
abroad and the discomfort of leaving their homes. 

The recent performance of "Die Walktire" at 
Naples gave rise to some disgraceful scenes. The 
audience remained fairly quiet until the second half 
of the second act, but then became impatient, and 
made fun of all that passed on the stage. During 
the third act the demonstrations became noisy; the 
music was hardly audible. At last tin- public began 
to cry "Evviva Verdi! Abasso Wagner!" and 
quitted the theatre, whistling and shouting. The 
impresario does not dare to perform the work a 



Rubinstein used to commence Chopin's "Funeral 
March" pianissimo and gradually work it up to 
fortissimo until it died away again to almost a 
whisper. A young pianist, Mme. Kisch-Schnoor, a 
pupil of Leschetitzky and Moszkowski, recently 
adopted a regular programme for this march in a 
London concert hall. The funeral procession is 
heard in the distance, gradually approaching the 
cemetery, until, while the body is being lowered 
into the grave, there is a pause, and the trio sounds 
as a funeral hymn, the march afterwards being re- 
sumed at full power and dying away in the distance. 



The first 
an early lyri 
for the first nine in iv 
Opera House, with Mn 
Arimondi and Sig. Ct 
work is unsuited for the Metropolitan stage, for it is 
essentially a French opera-comique. It was not a 
success in Paris, and probably will never be here, 
although the interpreters last Saturday did full ji 



s of "Les Pecheurs de Perles," 

by George Bizet, were presented 

i New York at the Metropolitan 

g. Ancona, Sig. 






> their 



)les. The libretto i 



sting. 



twenty, and which is dainty and graceful, would 
probably produce a better impression in a smaller 
theatre. 

Liszl was once at Berks, in the lodgings of Ferdi- 
nand David, the violinist. A musical party being 
held in the evening, David suggested trying a new 
composition with Liszt. "You will find the piano 
part," said he. as he touched the music with his 
bow, " very difficult." The friends of Liszt felt in- 
dignant at the arrogance of the remark, but Liszt 
himself remained silent. The piece began with a 
broad, majestic movement; the piano part grew 
more and more brilliant. David's face changed ex- 
pression, as though some important fact were dawn- 
ing upon him. and finally he stopped playing alto- 
gether. "Why!" he gasped," he Is playing the 
violin part too'! " Liszt continued, without'noticing 
the mortified violinist, and with orchestral effect 
brought the piece to a magnificent close. It was a 
rebuke that David could never forget. 



PROFESSIONAL CARDS. 



O 1 



TO ANSCHLIETZ, 



M 



ISS MARIE MILLER, Miss LAURA SCHAFER 



w 



M. D. ARMS'l'ROM,. 



o. 



M 1S 



7DWARD II. BLOESER. 



M R! 



MISS ANNA AGMONU CONE 
PIANIST AM' TEU'll 



M 



ISS KM I LIE K. DETKRING. 



M IS 



GEORGE ENZINGER, 
TEACHER OF PIANO AND ORGAN, 

Address, 2818 Russell A' 



TPSTEIN BROTHERS, 



M R! 



M. 



M 



ISS MAUDE G. GORIN, 



J-" 



PAUL MORI. 
On;«i,isl,,fSt..lohn'S T Epls<- p !l : 






\v 



LLIAM C. NAVO, 



\l l> 






w 



S MAMIE NOTHHELFER, 
TEACHER OF PIANO, 



)AUL OEHLSCHLAEGER. 



M 



RS NELLIE ALLEN PARCELL, Pianist, 



M IS 



M 



ISS LILLIAN PIKE, 



M 



ISS CARRIE VOLLMAR, 

PIANIST AND TEACHER. 
M. K Churcli. Residence 



M ,H 



SINGING, ETC. 



I, AND PIANO INSTRUCTOR, 



?EACHER OF VOCAL MUSIC, 



M" 



i. REGINA M. CARLIN, 

SUPERVISOR OF MUSIC, PUBLIC SCHOOLS, 



J GRACE P. DIBBLE, 



LUG. F. REIPSCHLAEGER, 
1 PIANIST AND TEACHER, 

AddreBS, 4020 Iowa A 



fOHN F. ROBERT, 

I TEACHER OF PIANO, 



ALFRED G. ROBYN, 
PIANIST AND ORGANIST, 



M 



KS. EMILLE HELMERICIIS, 



ROBERT KLUTE, 



M IS 



M IS 



M R: 



N AND COMPOSITION, 



"■'a'.?..',: 



EA. SCHUBERT, 
. Tl :A.MK.>,.rP.AV. C..;k..,n». 1 I 



-plIE ST. L 

1 KBg NF.l 



ami SCHOOL, 



TV|ISS CLARA STUBBLEF1ELD, 



A/TISS MINNIE SUTTER, 



AND TEACHER, 



M K 



\v^j^,\ii: v ^ 1 ^^ 



VOCAL 8TDDIO. 



M 



ISS LET1TIA FR1TCII. 



M K! 



M IS 



Hudio," 1522Cliout< 



M ,s 



MKS. MARY E. LATEY. 
VOCAL INSTRUCTION. 



At ISS TCIN1 L1KHKK^ |( 



MISS LILY U. MARSTON, 
( ,,V 11.1 SIN 1 I, \N1- \o, 



ROBERT NELSON, 
THE ART OF slNi.INO AS TA1 CUT IN ITALY, 



I AMES M. NORTH. 



M" : 



\V 



M 



RS. J. E. THOMPSON, 

TEACHER OF PIANO, 

Address, 2220 Oregon 



1) TEACHER OF PI 



,1. VOELLMEi KE. 

TEACHER OF PIANO AND OROANk 8phor 



pRESS CLUB i.'l'AKTETTE. 



pEO. F. TOWN LEY. 



VIOLIN, CELLO, ETC. 



Address, 1520 CI 



VIOLIN, CELLO, ETC. 
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THOMAS H. SMITH & CO.-MalcolmLove, 



SOLO VIOLINIST, 



SCHOEN'S Orchkstka <>i kick a ViolinStudk 
Address, Balmer & Weber's. 
Residence -1:845 w\ Belle Plac 



M 



AIR ICE SPYER. 



(CHARLES STREEPER, 

Instructions given. Address, care Grand Opera Douse. 



JACQUES WOUTERS, 
J OBOE SOLOIST, 

(Graduate of Brussels Conservatory). Ad. 1112 Chouteau A 



ZITHER, GUITAR, ETC. 



TEACHER, COMPOSER AND P 



PIANO TUNERS. 



W A 



R R.l 



TUNER AND REPAIRER. 



ELOCUTION. 



M 



RS. MARY HOGAN LUDLUM, 

TEACHER OF ELOCUTION, 
1 a Specialty. 2900a 



•pDWARD PERKINS PEIiRY. Public Reader, 
^Limited No il Received. 



7UGENIA WILLIAMSON, B.E. 

Z, TEACHER OP ELOCUTION AND DELSARTE, 

For cin-ulars- and terms, address: 

2837 Morgan Street, St. Louis, Mo 



College of Music, 



r. Lindell Boulevard, 



MISCELLANEOUS. 






C. I). GARXKTT. 



CEO. E. OWENS, 

Printer, 210 Vine Street, 



and careful attention. 



., given prompt 



A. SHATTINGER, 

No. IO South Broadway, 
ST. LOUIS, MO. 

MUSICAL INSTRUMENTS, SHEET MUSIC 

And Musio Books. 
LOWEST PRICES and BEST GOODS. 

Correspondence Solicited. Catalogue Free. 



A LL THE LATEST MUSIC 

As soon as published can be had of 

ROBT. DEYONC & CO. 
C. I. WYNNE & CO. 

MUSIC DEALERS. 

Sheet Music, Music Books, Banjos, Guitars, 
Mandolins, Violins, Etc. 

916 Olive Street, ST. LOUIS, MO. 



J. ELLICOCK, 

1015 Olive Street, St. Louis, Mo. 

SHEET MUSIC *££ MUSIC BOOKS, 

isical Instruments and all kinds of Musical Merchandise. 



A. E. WHITAKER, 



PHONE 4323. 



HABERMAAS BROS, 

CONFECTIONERS. 



Fancy Cakes, Ice Cream and Fruit Ices 

FURNISHED FOR ALL OCCASIONS. 

STORED* 

3152 SHENANDOAH STREET. 



;HARP & LIGON, 

5 FUNERAL DIRECTORS AND EMBALMERS, 

ilh & Franklin Avenue. Telephone 

Lucas Avenue Stables, Livery and Boarding, 




VIOLINS AND GUITARS 

AS LOW AS $16.00. 



J. COLLINGWOOD, 



^ $20 tO $40 AW EEK! 



CHAS. A. DRACH 

ELECTROTYPE CO. 

ELECTROTYPERS # 

# STFPFOTVPF.PS. 

COR, FOURTH AND PlNE STREETS, 

(Old Globe-Democrat Building) 
(ST. LOUIS, ' * 2VIO. 



JONES' 



COMMERCIAL COLLEGE. 

307-309-311 N. Broadway, St. Lonis, Mo. 

THE COMPLETE BUSINESS COURSE. 

Short Hand, Type Writing, Telegraphy, 

Elocution and English Branches 

Thoroughly Taught. 



J. C. BOHNIER Principal. 



GRAND OPERA HOUSE. 



Febrnary 28-29— Northern Lights. 
March 1 



: . X. Barada, Pres. 



JAS. C. Ghio, V-Prei 



BARADA-6HI0 REAL ESTATE GO. 

INCORPORATED 1892. PAID UP CAPITAL, $100,000. 

Real Estate Bought and Sold. Rents Col- 
lected. Liberal advances on Rents. 
LIST YOUR PROPERTY WITH US. 
915 Chestnut Street, ST. LOUIS, MO. 



EXPOSITION MUSIC HALL! 

Monday Evening, March 9, 

Puld Brand Opera 60. 



GCSTAV III.Mtll II, Director. 

ding the greatest living Soprano Coloratura, 

Eugene I.orrnin, 
Slgnor Rosa, 

Mile. Synneberg, 

Mezzo Soprano. 
Mile. Scnnyler, 

Slgnor Tanova, 

Slgnor Saponin, 

GRAND ORCHESTRA AND CHORUS. 

REPERTOIRE: 
Monday Evening, 

Tuesday Evening, 






Jules Gogny, 

Leading Tenor. 
Kalberlne Fleming, 



t Thiebes-Stierlin M 



KUNKEL'S MUSICAL REVIEW, MARCH, 1896. 



,.— The name itself suggests what i 
is remedial characteristics are: Ant 
sed to; Kamnos (Greek), pain— henc< 
ilieve pain and suffering. For head 



HINDOO MUSIC. 



fessional u 
suffered by 



FAILURES. 

at volumes could be written on the subject of 
es. .-ays Presto, especially in the matter of mu- 
udy. Heartburn-, regrets, disappointments 
b, seem to be the stock-in-trade of the average 
student; and in the pursuit of the sacred cal- 
■we use the word advisedly— perhaps it is as 
hat it should be so. As one ot the characters 
enrv Arthur Jones" delightful play, "The 



■ of considerable difficulty. 
at classical works is one of 
s which the instrumentalist 
and a good accompanist is 



II. and changing the notes 
;e or decrease in the num- 

eing able to do anything 
I musician in my country 



as deep, if not deeper, 11 
provides a separate chai 



subdivision of the chromatic s> 
been almost impossible for us 
of writing music: but arrangement! 
progress whereby it is hoped than Indi 



each note in the 

. it lias heretofore 
.dopt your system 



n be transcribed in the Europear 



t natural breathing- 
tion the respiratory 

It lias I n used 

itients suffering from 



WAGENFUEHR & HILLIG, 
BOOK BINDERS, 
506 Olive St., Room 41, 



prolonged labor. The ascent to P 
'picnic," but a hard and rocky roac 
nd brambles. Prizes are few, d 
mmerous. A writer recently 
he six hundred American girls 
tudy in Mi 



ted t 









•e of si 



,-s- It Is applicable to all classes 

and. if you have the requisite talent and the phys 
cal strength— there are so many •• if s " in the que 
tion of ultimate success in matters musical— th< 
all may yet be well. 



Masrnj-'i.i was lately asked in what European city 
lie would like to live, and replied, '-From 9 to 11, 
London; from 11 to .">. Paris; from 5 to T.Vienna; 
from 7 to 10, Budapest; and after 10, Berlin."' 




MUELLER -BRAUNAU'S PEDAL- VIOLIN (Patented), 

Enables music lovers (even those unacquainted with notes) to execute elegant pieces of music within one hour's training. 





CAVEATS, 

TRADE MARKS, 

DESIGN PATENTS, 

COPYRIGHTS, etc 



Bmntiik Jpwrian 



GRANDINI MANDOLINS 



Tone, Justness, 

Easy Playing, and 
Artistic Work. 




Jerome Thibouville-Lamy & Co. 



35 Great Jones St., Ne< 



